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The Material

The texts in this study were recorded by the author at Hssban, a pictur-
esque village on the slopes of the hill on the top of wﬁich the ruins of
Heshbon of the 01d Testament are situated, about 25 km southwest of SAmman
and 10 km north of Madaba, in January ~ February 1970.] The recordings
included in the present study were made during two evening entertainments
with ten to fifteen participants from the tribe zl~rAjarma.

The chief performer at the soirees was the clever young bard of the tribe,
Q&men rAbd 21-"Azilz ol-Barari of the sub-tribe a§—§af5§/€y£n, born in 1930,
Muslim, and literate. He recited and sang with rebec (rsbaba) accompani-
ment 20 songs in all, 12 of which are odes (gagfda), 6 ditties (hJéni),

1 I wish to thank the Jordanian Ministry of Culture and Information for

their kind invitation and all their generous help during the visit. I am
also indebted to the Scandinavian Institute of Asian Studies in Copenhagen
(CINA) for its financial support. My sincere thanks go to the following
friends of mine who have helped me to collect and interpret the texts:
Mr. SIMSAN TURFAN (b. 1898) of Safut, Jordan, who in October - November,
when exp1a1n1ng qas1das recited by hlS late cousin Yusef Tar1f, also
he]ped me with the present texts, the sons of the late Yusef Tar1f KAMAL
YUSEF TARIF and ADIB YUSEF TARIF, and their hospitable fam111es at Safut
Mr. HUMUD JABALI M.Sc., of Wad es-Sir, Jordan, formerly a resident of
Gothénburg, Sweden, Mr. KHAIRALLAH qASSAR Ph.D., of Hama, Syria, now
resident in Annaba, Algeria, and Mr. SAMIH EL-BUNDUQ of NaSur, Jordan.
Last but not Teast, I am very ob11ged to my generous hosts at Hesban,
especially Mr. DAMEN SABD EL-SAZIZ EL- BARARI, not only for the material
but also for the explanation of many passages in the poems and for the
hospitality shown to me at his home in March 1977.

Glosses and explanations by SimSan Turfan and Damen 9Abd el-SAziz el-Barari

are referred to by the initials ST and DB respectively.




and two parodies of love songs (Hazal). Most of the songs are preceded by
a narrative in prose (salfa).

1t is well-known that the Tanguage of these poems is seldom representative
of a local dialect; rather, their language can usually be defined as a
poetical koine. Some of them have been circulating in Northern Arabia and
the adjacent areas for many generations. Although protected against arbi-
trary alterations by the bound form, the poems have nevertheless changed
considerably during the long course of oral transmission. To be sure, the
narratives told in prose do not reflect plain colloquial speech as it is
used in everyday conversation, either, but they represent a style variant
called artistic colloquial.

The difference between the Tanguage of the narratives and that of the
vernacular is most striking when the narrative originally comes from an-
other dialect area, e.g. when Bedouin stories are told by peasants. In

our case the Tanguage of the narratives is, however, in general identical
with that of the vernacular, the most important difference being that of
style: on the one hand, the artistic colloquial holds fast to conservative
features of the dialect, and, on the other, the narrative style abounds

in stock expressions which do not usually occur in the vernacular.

Since the primary aim of this study is to add to the dialect material
previously published by me in SA3. Studiesz, it seemed to me most suitable
to choose out of the recordings those texts that have the relatively long-
est narrative parts. Thus, I have selected six texts spoken by Qﬁmen, here
marked a, b, ¢, d, e, and f, only one text, g, being narrated aﬁd recited
by another speaker.

Qamen is both a poet (¥arer) composing poetry of his own, and a reciter
(in Classical Arabic called rawZ) of poems composed by others. Due to the
character of orally transmitted poetry, no sharp 1ine can be drawn between
these two functions. This is, of course, primarily true of orally composed
poetry, but to a considerable degree it is also true of literarily

2 The dialect of the tribe is a North Arabian type, more particularly one

of the dialect group of the small-cattle nomads of the Syro-Mesopotamian
area, but it also exhibits several features typical of the neighbouring
sedentary dialects. See PALVA, SAJ. Studies, p. 55.

composed poems, especially if they have been circulating orally for a
couple of generations or more. In oral poetry there is actually no fixed
original text which the reciter slavishly tries to memorize, but, as MONROE
puts it, the poem "exists in a fluid state and is recreated with each new

performance".3 As a matter of fact, the first transformations of a gasida

of some length already take place during the creative act.4

3 MONROE, Oral Composition, p. 8. In his article the author successfully
applies the so-called Parry — Lord theory to pre-Islamic Arabic poetry
which, as he shows, follows the formulaic pattern typical of orally com-
posed poetry. According to this theory, the smallest separable unit of the
Tanguage of orally composed poetry is not the individual word, but the
formula, defined by PARRY as "a group of words which is regularly employed
under the same metrical conditions to express a given essential idea".
Instead of conscious memorization, the oral poet resorts to a large reper-
tory of themes, motifs, plots, proper names and formulas. For further de-
tails and references, see MONROE's article. The theory has been applied by
ALWAYA to the oral qasida poetry of the Syro-Palestinian area, especially
the Negev; the recite}-poets are portrayed in Bedouin Oral Poetry, p. 56.

It must, however, be kept in mind that the Parry — Lord theory is only
applicable to the orally composed Arabic gasida with several reservations.
In contradistinction to the Homeric Greek aﬁd contemporary Yugosiavian -
as well as the Finnish Kalevala - epic, the Arabic tradition stresses the
difference between the roles of creator and transmitter (even though the
poems are to some degree recreated by the transmitters). Great value is
attached to originality of phrasing, and repetition of whole lines is dis-
Tiked. Mostqgasidas consist of a score or two of lines, and very seldom
more than a hdndred, and though they contain some epic elements, they
cannot be regarded as epic poems. See BATESON, Structural Continuity, pp.
33-36.

4 MUSIL, Arabia Petraea III, pp. 232-234, and Rwala, pp. 283f., gives an
account of the act of composing oral poetry among the Bedouin of the Syrian
Desert and its western periphery. Musil first searched for the original
wording of the poems, but gave up because "if two Bedouins know the same
verses of the same poem, they never recite them in exactly the same way

but change the original words and often whole verses. Sometimes these
changes are due to later improvements by the poet himself, but in most




The qasidas circulating among the Bedouin of the Central and North Arabian
area a}e different versions of both orally and Titerarily composed poems,
varying between lengthy gasidas and fragments comprising a couple of Tines.
Many reciters write down tﬁe poems they hear, and after some training are
ready to recite the poems publicly. Thus the difference between originally
orally and literarily composed poetry diminishes or often vanishes com-
pletely, and even orally composed poems may have secondarily fixed texts
which the transmitters actually memorize rather than reshape.

A1l the texts published here are examples of those memorized (hafad) and
transmitted (nagal) by the reciters. Though the techniques oftén a;e more
important than the mechanical memorization, it is certainly a very time-
consuming task to acquire and maintain a repertory large enough for several
evening entertainments (ta"lZla). Thus Damen, who no doubt has an excep-
tionally good memory and, for his age, édvanced mastery of the techniques,
has 'since 1972 been too occupied by the work on his farm and in his newly
planted olive grove to be able to cultivate his poetic talent. It is char-
acteristic of modern trends that people get together more and more rarely
to spend their evenings telling stories and reciting poems, and much of
the finest traditions of popular culture will be irretrievably Tost.
Fortunately, there are signs of an increasing appreciation of popular
literature also in circles who used to consider folk-poetry sub-literary
and unworthy of serious attention.

The speaker of text g is also a farmer and a member of the same clan,
Mhanmad 21-°1d o1-Bardri, born about 1910, Muslim, illiterate, a skilful
s%oryte]]er and one of the best speakers of the genuine dialect of the
tribe (not to be confused for the speaker of the text published in SAg.
Studies).

cases his own unconscentious or careless friends are to blame. The Be-
douins often quarrel as to the original wording of the verses and fre-
quently ask the poet himself about this, but even he is not always
absolutely sure" (Rwala, p. 284),

8

I The Transcription

The system of transcription followed in this study is the same as that
used by the author in SAJ. Studies. The inventory of the consonant pho-
nemes of the dialect is as follows, given in the Arabic alphabetical
order: ?, b, t, &, §, h, @, d, d, v, 3, 5, ¥, 5, d (equivalent to Literary
Arabic d and z), ¢, *, 7, f, ¢ (in SA§. /3 aré pﬁonetica11y conditioned
ref]exe; of LA q 5, k, & (in SAJ. /% are the reflexes of LA k), 7, m, n,
h, w, and y. The velarization (tafxim) of consonants other than s, d and

t has not been marked. The syllabic realizations of the semi—vowe]s.w and

y are transcribed as » and < respectively, except in post-pausal position,
e.g. holu bl7p, ?eont wu-wladak a9, b-uléddak al0, dahab u~-gallo al2, waddo
yJess 1¥uf d3, but - w-lamma ald, - w-ynaggt 8, - ywadds f10.

The SAg. dialect has four short (a, e, o, and 2) and five long (3, 2, Z,
0, and u) vowel phonemes.5 In the transcription, however, the vowel length
is marked phonetically: when a Tong vowel phoneme has been rendered as
short, the phonemic Tength is not marked. When a long vowel occurs in an
unstressed syliable, the Tength is marked by an upscript hyphen (V),
whereas the circumflex (V) stands for both the length and the stress, thus
being identical with (v), which is not used here; e.q9. yagulili a9 =
Syogululi/, yogbalu a3 = /yegbalu/, ?olli al9 = /?2117/.

In transcriptions of Literary Arabic the accent is not marked, and this is
why the circumflex is not used. The upscript hyphen also stands for the
vowel Tength when the syllable is stressed according to modern standard
pronunciation. The circumflex is not used in dialectal words either when
the transcription is not given in italics.

Allophones of consonant and vowel phonemes have in some cases been given
in square brackets. Faintly audible consonants and ultra-short vowels are

5 See PALVA, SA§. Studies, pp. 14-19. It may be worth mentioning here that

a centralization tendency among short vowels other than ¢ has led toward: &
binary system of short vowel phonemes with a contrast /a/ vs. [a/ (non-a).




marked by upscript small equivalents, e.g. yartt? al2, ?%halan a32. These
transcriptions have:not been harmonized, but the transcription reflects
the actual fluctuation mostly brought about by tempo as well as pre- and
post-pausal phenomena.

An acute (V) is used to indicate a stress when its place is not easily
predictable. Breath groups are separated by dashes ( - ); suspended ut-
terances are marked by three dots (...). Otherwise, punctuation marks are
not used. The guestion mark is an exception: it is actually necessary in
order to mark the interrogative accent (pitch) in interrogative clauses
not containing an interrogative pronoun or adverb.

Liaisons with elision are indicated by ligatures {_), which also are used
in:some cases of assimilation over external junctures.

For the purpose of references to the texts, they are more or less arbi-

trarily divided into short sections. Since it is sometimes of capital

importance to know whether the instances are taken from the prosaic or

the poetic sections, the latter are referred to by the use of p after the

number of the section. Thus, for instance, when the item ?ab- in the

glossary is followed by the symbol ed42p, this at once shows that the form
“occurs in a poem.

The transcription of quotations from other sources has not normally been
changed. Some over-complicated transcriptions have, however, been slightly
simplified, and symbols such as y, £, », and % have been replaced by w,

ys g, and x respectively. The somewhat misleading symbols ¥, d/z, and k

used by MUSIL have been replaced by the in the actual case more correct
g5 d, and g respectively.

I The Metres of the Poems

The poems included in texts a - f are all both recited and sung, whereas
the one in text g is only recited. In all these poems the basic unit is
the line divided into two hemistichs with alternating rhymes. There are
no strophes, but the performer usually recites the lines, as it were,
strophically: every Tine except the Tast, and sometimes the first, is
repeated before the next Tine is recited. This is also done when the poems
are sung. The reasons might be mnemotechnical, as this method both gives
the reciter more time to recall the poem and makes it easier to preserve
the right, or the most suitable, sequence of lines. Because a skilful
reciter, however, often resorts to his mastery of the traditional tech-
niques rather than to mechanical memorizing, while he is repeating a line
he is actually giving shape to the next. At the same time the Tisteners
are given an opportunity to learn the contents of the poem well enough to
enjoy it when it is repeated to the accompaniment of the rebec.

For very obvious reasons, there are differences in the form of one and the
same line when it is recited or sung several times (usually four). Most of
the divergences are insignificant, such as w- or #- at the beginning of

the hemistichs. The conjunction in this position is optional; from a styl-
istical point of view it is illustrative of the paratactical style ("ad-
ding style") used in the composition. A comparison of the recited and sung
forms sometimes displays more substantial differences, usually of a phonet-
ical or prosodical character. In the transcription the first recited form
is always given, and the deviations, except for w-/4- at the beginning of
hemistichs, are indicated in footnotes.

A thorough analysis of poems of mainly Neddi origin Ted SOCIN to the con-
clusion that the contemporary gasida poetry of the area must be regarded
as an organic continuation of thé pre-Islamic and Classical poetry. There
is a striking similarity of themes, and the language of both can most
properly be defined as a poetic koine, i.e., a conservative artistic form
of the language, different from all local vernaculars, and used all over
the cultural area where this kind of poetry is composed. Moreover, the
metrical system of Central and North Arabian Bedouin poetry is - like that
11




of pre=Islamic and Classical poetry - based on syllabic length, and most
metres used today can, according to Socin, be identified as modifications

of those codified in the eighth century by the grammarian al-Khalil Ibn
6
Ahmad.

The mainly quantitative metrical system of the pre-Islamic poetry was, of
course, closely connected with the syllabic structure of the language, and
the substantial changes due primarily to the loss of the ?Zfrgb during the
fipst Islamic centuries naturally affected the metrical patterns. The de-
velopment of unstandardized spoken Arabic was sTowly followed by analogous
changes in the poetic koine. As Tong as oral poets were aware of the gram-
matical functions of the ?Zfragb vowels, these could still be used as ar-
chajstic linguistic elements, and the old metres could be preserved, but
as soon as the ?¢Prab lost its grammatical relevancy, the vowels used in
the same positions survived only as purely metrical elements forming short
open sy11ab1es.7
In the course of time the use of the grammatically redundant short final
vowels became optional, and, as a result, the relative frequency of long
syllables in the metrical patterns increased.8 Another development leading
in the same direction was the Toss of the non-final short vowels in open
syllables 1in certain positions.9 In this respect the trochaic dialects of
the SAnazi and Sammari groups remained more untouched than the atrochaic
nomadic dialects mainly spoken in the periphery of the Central and North

® SocIN, Diwan III, pp. 46-48, 55, 70-72; cf. PETRACEK, Drei Studien, pp.

T4 and 51f.; MONROE, Oral Composition, p. 12.
7 Gf. SOCIN, Diwan III, p. 75.

8 In the old poetry the ratio of long to short syllables was actually some-
what higher than in prose. See BATESON, Structural Continuity, p. 31.

9 This: generally affected the sedentary dialects to a much higher degree

than the nomadic idiom. Together with the influence of local cultural sub-
strates;:this gave rise to new metrical systems in Arabic poetry, based on
accents rather than syllabic length, and usually with a strophical struc-
ture. See PETRACEK, Drei Studien, pp. 49-55.

Arabian dialect area. 10

Statistical surveys have shown that no less than half of the pre-Islamic
poems are composed in ?awfl (50.41%). Other frequent metres are kamil

(17.53%), wafir, and basz? (together 24.77%); thus the share of the remain-

ing eleven or twelve metres is only 7.29%.H

In contemporary Bedouin
poetry, too, ?awZZ is by far the most frequently used metre. Among the 112
poems pubTlished by SOCIN there are 61 in tawz?, and all the seven poems
published by WALLIN belong to the same ca%egory. Other popular metres are
ramal (12 in Socin's Diwan, but only 0.43% in pre-Islamic poetry), basit,

hazad, and rajaz.

The old acatalectical tawil is composed of two hemistichs on the pattern
v=Yfu-2=fu=¥[o-v- SOCIN gives eight different variants of the metrical
pattern of the "new ?awfz”, the longest variant of one hemistich being

(‘/)--v—-—/v-—v—--.]2 The shorter variants are mainly the catalectic type.

The comparison of the two patterns shows that as a rule the new tawil has
a long syllable where the old tawil permits either short or Tong (anceps),
but the rhythmic kernel v= (watid mafmu®) occurring in every verse foot

10 The contrast between the trochaic and atrochaic dialects can be illus-

~ trated by instances like nagati vs. ndgti, S4lbati vs. $418bti. See CANTI-

NEAU, Nomades I, pp. 54-58, II, pp. 156-164. Two features characteristic

_of the Central and North Arabian dialect area seem to be entirely alien to

the poetic language, viz. the developments CVCVCV- > CCVCV (e.g. bagara >

bgara, darabak >drebak) and aXC- >XaC- if X is &, &, ©, =, or & (e.qg.

?aﬁmar;>@amar, gatwa > ghawa). For the syllabic structure, see CANTINEAU,
Nomades I, p. 66; SOCIN, Diwan III, p. 206; JOHNSTONE, EADS, pp. 6-9;

 PALVA, 9Ad. Studies, p. 24.

- VADET, Contribution, tables pp. 315 and 317, cited by MONROE, Oral
 Composition, p. 34, and BATESON, Structural Continuity, p. 30.

12

SOCIN, Diwan III, p. 64.




of the old tawil is still 0b1igatory.]3 The most important exception 1is

the first syllable of every hemistich, which is optional in the new tawzi,
in other words, it allows acephalic hemistichs.

A1l the poems included in the present study, except those in text 4, can
be reqgarded as variants of the new tawil. In many cases it is very diffi-
cult to discern 'the metrical patterh, but for the most part analysis
causes few problems, e.g.:

adsp séfa tala kell sl-maxalll tayel
se. fah. "a. la. kal. lal / ma. xa. 1. §o. ta. yel

14 zayafen monni w-la haggen ?ordah

la.za. ya. fen.mon.ni / wa. la. hag. ge. nar. §ah

w-1a Yalyen Ponni w-14 hii msayel

(wa. )la. Ja. lo. yen. *on.ni / wa. la. hu.ma. sa. yel

tamtor Pala daxna w~daZPan hayeZ

tom. tor °q. la. dax.na / wa. daZ Pa. na. ha yel

tosrin ¥ex %alli gedarna $erdba

tes. *L.na. de.xal. 17 / go. dar.na. 3. ra. ba

tegamazen Yorf l-sbdin ol-mahiba

?5t. ga. ma. zen. Jar. fol / bo.du. nal.ma. ha. ba

bakra lafatni men bokar o8-%z°alin

bak. rah. le. fat.ni.men / beo. ka. ra¥. ¥a. ta. 1in

w-alli Joles b-al~kiir Pemra b-ra¥rin

wal. 11. §o. les. bal. kur / wa. Pam. rah. ba. o, rin

ya kawkab ol-balga Pa-dbr al-madyimin

ya. kaw. ka. bal.bal.ga / *a.do.rol.mo. 7. min

13 The acute accent += does not imply a word accent, but only the metrical
ictus, the existence of which in pre-IsTamic and Classical Arabic poetry
was proved by WEIL in his article Das metrische System; cf. BLACHERE,
Métrique, and references there.

2agsed ob-"axu ¥ewa b-ha—t-tib tibén

%ag.sed. ba.xu.¥e.xah / bé.éat.%%.ba.tz.bgn

-~ .
metl ss—sazrab ?alli maP al-hszen mormis

mot. los. so. ra. bal. 11 / ma. Pal. haz.no. mor. mad

w-laddat b-ad~denya maramil u-frés

(we.)lad. da. ta.bad. don.ya / ma. Pa.mi. lo.waf. rad

morbdthen gara w-nsbrfed Pon at~t4¥

mar. ba. Po. hen. ga.rah / wa.nsb. vad. Po.nat. tad

?al-gars ha-117 Jarrati-bah o°dana

7al. jar. se. hal. 1. ¥ar / ra. 4. bah. Pa. da. na

men Pogeb tamr al-Jowf Pemdi tarifa

men. Pag. ba. tam. rel.Jow / fa. Pen.di. ta.ri. fa

?as—seyf ma hii batslen b-~al-yamina

?as. sey. fa.ma. hu.ba / te. len.bal.ya.mi.na

w-rlf ol-hobul 2alli ddir ot tapaml

(we. Jri. fol. ho. bu. $al.17 / ta du. rat ta P i

g24p w-balilteh ma mon had%deh aZhamt

2u(?).bal.wa. tah.ma.mon / ha di.dah. 1a. ha mi

g35p w-al-hamdu lo~11&h ma rbi®i Goalilin

(w)al. ham. du. Lol. la.ma / ro.bu. ™. Je. 11. 1in

This is of course not the only possible analysis, but it is the one most
closely following the traditional system. Another analysis is applicable
primarily to external junctures, which are often actually open in the re-
citation. Thus, the second hemistich of g23p could also be analyzed with
open external junctures:

(wa). vrif. ?5l. ho. bu¥. 2al. 17 / ta.dur. 7at ta °q. mi.
This analysis would, however, introduce a category of sy]]ab]es unknown to
the traditional metrical system in non-final positions, viz. that of over-
long syllabies (CQC, CVCC). This kind of analysis therefore seems to me
less pertinent to the metrical structure of the poems published in this
study. Nevertheless, it must be admitted that many verses fit into the
standard pattern only after arbitrary emendations.




A comparison of the verses as recited by the SA%armi speakers with those
given in the theoretical metrical analysis shows that there are no notice-
able grammatical differences between the two forms, but both deviate from
the SAY. dialect in some respects, the most frequent being the occasional
occurrence of twmwin in the poetry and the pron. suffix for sing. 3. masc.,
which in the poems is usually -a/-ak (occasionally -e/-ek), while SAZ. has

14

-0 Naturally enough, the most striking difference between the vernacular

and the poetic language is lexical.

The recited versions as a rule follow the phonemic structure of the dialect.
This also holds true of the syllabic structure except CVCVCV- >CCVCY- and
aXC-7XaC-, which on the whole do not occur in poetry.]5 When sung to the
accompaniment of the rebec, there are slight divergences: some short vowels
are added, long vowels are occasionally pronounced as diphthongs, and some
consonants at the end of hemistichs are changed to fit the rhyme. Major
differences are to be found, however, between these two renderings of the
poems, on the one hand, and the forms given in the theoretical metrical
analysis, on the other. For one thing, the phonemically Tong but phonetical-
1y shortened final vowels are long in the metrical analysis. Secondly, the
older non-final short vowels, which are often reduced or dropped when they
occur in open syllables in the dialect, are almost always metrically pre-
served.16 Moreover, the theoretical analysis occasionally implies dinsertion
of additional short final vowels in order to form short sy11ab1es]7, e.g.
adsp maxalide, ab2p gaZP&na, b13p taesrins, ed3p hezna, edbp laddata,

Y4 cF. PALVA, SAY. Studies, pp. 44f.

15 See footnote 10 above.

16 For the system in SAJ., see PALVA, SAY. Studies, pp. 14-18 and 24.

7 That such vowels generally occur in the recited and sung forms of
Bedouin poetry, too, is a well-known fact. WALLIN, ZDMG 6, p. 193, states
that "die von mir in der Transscription hauptsdchlich des Versmaasses wegen
eingeschaltenen kurzen Vocale beim Hersagen oder Singen von den Beduinen
nach Belieben ausgesprochen oder weggelassen werden"; cf. WETZSTEIN, Zelt-
lagern, pp. 129f. (= ZDMG 22, p. 193); SOCIN, Diwan III, pp. 55 and 78f.;
STUMME, Beduinenlieder, pp. 26-30 ("Interpolationsvokale").

atantle, F17p al-garss, 22p rogbs, 7sl-joufs, 24p as-seyfs. '8 Although
these metrically conditioned vowels usually occur in positions where Clas-

'sica1 Arabic would also have a short vowel - usually a case morpheme with-

out tamoin - this cannot be regarded as evidence that the additional final
vowels perform any grammatical function. In our texts such vowels actually
occur in the sung version of d12p: nars galbt nare Yalla / mettaliha

~
b-howge Zaz.

The metre of the parodies of love songs in text d is ramal, which is fre-
quently used in satires and short songs.]9 The metrical pattern of the
acatalectical dimeter variant of the old ramal is twice gv--/sv--. The
most regular lines in the songs in text d follow this pattern strictly,
the only difference of principle being that the neutral (anceps) syllables
in the older pattern in the new ramal are long as a rule, e.g.:

dsp  3efet 3owfa hafhafatni
dof. to.Sow. fah / haf.ha. fat.ni

ya mala ya-hl ol-wshiya

ya.ma. la.yah / lol.ws.hi.ya

Pa~haniifel laya’atni

g, ha. nu. fen / la.ya. 2at.nz

¥4 walad rayli weniya

ya.va. lad. ray / 11.wa.nT.ya.

18 In some cases additional short vowels are also needed in non-final

positions for metrical reasons, e.q. bllp menlfna rawwah Pala talsdt
al-ba" fits into the pattern of the new tawil if it is analyzed ms.nZ.Pa.

na. raw.wah / Ca.la. tal.ga. t2l.ba®, where the additional a in menZrana has

the position, but not the function, of the ancient case morpheme.

19 SOCIN, Diwan III, p. 64; the poems in ramal included in Diwan are

different variants of trimeter.




The same is true of the catalectic variant d12p - d18p:

digp nar galbi nar Yalla

na. re.gal.bi / na.re.Jal.la

mottoliha b-howd 34z

mat. ta. 1. hab / how.Ye. %az

2én mabsem zalagt alla

ze.na.mab. sem / xal.ga. tal.la

w-at-tandya tegel maz

wat. ta. na.ya / tag. La.maz.

Contrary to the poems in tawil, the phonemically long final vowels often
appear metrically short here, e.g. d16p hsson yiisef bTha kalla should be

analyzed hos.na.yu.sef / bi.ha.ksl.la. Here, too, as in the case of the
poems in tawil, some lines fit into the metrical pattern only after arbi-
trary emehdations. In addition to the confused first hemistich of d13p

(= d18p), the words ?agrimha, matal harir d14p, damPen d15p, and wahabha
d16p break the normal rhythm of ramai.

ATl the poems published here have double rhymes of the type ababab, which
implies that every hemistich is rhymed. As a matter of fact, the hemistichs
have a more independent status than in pre-Islamic and above all Classical
poetry, where accentual groups may bridge the caesura. This is actually an
important contrastive feature in the comparison between oral and 1iterary
poetry. In pre-Islamic poetry there is little internal enjambement of the
caesura, whereas literate Arab poets of later mediaeval times frequently
and deliberately used the displaced caesura as a rhetorical device to
achieve certain artistic effects.zo

In a great majority of the present poems the alternating rhymes are
furthermore given prominence by alternating accents. This is the case
in the following poems:

20 MONROE, Oral Composition, p. 27; as an example he gives the Nuniya of

the Andalusian poet Ibn Zaydun, where more than half the caesuras are
displaced.
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CVCCéh/y (in some cases artificial; exc. a47p ~wetdy)
(cV) cayel

cveca e
CVCaba

C%n/C;n'(exc. c7p ga§d2Z)
CaCithen

d12p-d18p  CVCVila
(CV)CVCaz

text g Czn/CEn
3
CVCami

In two poems the accent in the last verse foot of the hemistich falls on

the penultimate syllable:

d5p-d10p CaCatni
CVCiya/CVCeya

ovecad
CvCCud (exc. e43p Z&vnﬁd and ed5p —ra "ud).

The same accent pattern is followed in the rhymes of the poem of text £,
but in other respects it has exceptional rhymes: in the second hemistichs
there is only one rhyme, (CV)CZna, but the first has two different rhymes ,
CVCfna/CVCZna (f11p - fldp, fi9p - f20p, f23p - f26p) and CVCifa (f15p -
f18p and f21p - f22p). This 1is apparently due to the fact that the poem is
a dialogue between a father and his treacherously jailed son, though it
seems difficult to restore the poem to its former shape.




IV The Texts

TEXT A

1. ®alla ymassikom b-sl-zeyr — walla hanna nahcz man han men garﬁt hasbaﬂ
-~ ?al~-mestadreg def rondna 1-1&la men - f?nlanda ~ w-waddna nsblfo men

sowalef ?ajwad *alla.

2. ?ohma hassd® men Jarit hesban nefallel Pala l-badw sl-awwalin - w-"on
aZ—harayeb aZ—gadfmagg - w~ana law-anni walad zadin éabasshagg mn—en-nas -

” o n .
?ana damen Pabd al-Paziz al-bsrari men Jarit hasban.

3. hada radat en-nas ol-awwalin yom wihad yadbah wahad - ma yagbalu saZha
?alla batad sab® ssnin - lizem yzdla 26 sab® asnin u—bapad sab? ssnin aosar

a§—§alﬁa - ma~hu matl al-yom yadbahu w-bard osbii® yokeddu 1-$aha.

4. keosim ad—dawis Pandoh walad ?asmo fésal - w—h&ga fésal - gali Pendo -

w—hu wZado 1-%abir - w~gara hiwa w-ssbéh - %axu fowda ?abu tayeh ~ garu

ma® baradhom ab~madrasa29 wahda.

21 . .
When the sing. fem. morpheme in st. pronom. (-at-) or st. constr. (-at)

is preceded by a semi-vowel, the a is usually dropped. In some cases the
semi-vowel now becomes the crest of the syllable and is realized as a
vowel, either short or long, e.g. Jarya - Jarit al, lagya - lagit a9,
balwa - baliteh 924p, mama - manutalla d13p, d18p; cf. SOCIN, Diwan III,
p. 185. The lengthening may be due to analogy with cases like markublya -
markubito f4, stiya — srit al-weyl e?1.

22 L .
Probably a koineized variant used instead of the older genuine SAY.
Sodima, cf. c3 below.

23
sthsssh/sh can here be regarded as the result of dropping ¢ in the con-

sonant cluster rather than as an instance of progressive assimilation.

24
Damen uses the non-velarized variant hada, cf. hada in g1 below and
PALVA SAg. Studies, pp. 28f.

1. May God give you a good evening. We are speaking from here, from the
village of Hesban. The orientalist who is our guest tonight is from Fin-
7and. We'll tell him stories about God's good people.

2. e are now entertaining from the village of Hesban by telling stories
jbout the ancient Bedouin and the wars in o]den'times. As a Tlittle boy I
already learned stories from people. I am Damen SAbd el-SAziz el-Barari
from the village of Hesbén. ’

3. 1t was the custom of the people in bygone days that if a person killed
someone, reconciliation was not accepted before seven years had passed.
The killer had to spend seven years in exile, and after seven years the
reconciliation took place. It was not 1ike today, when they kill, and
nasten to arrange the reconciliation after a mere week.

4. Kesim ed-Duwi¥ had a son called Fésa], and Fésa] was dear to him. He
was his eldest son, and he and Sbeh, a brother of SAwda Abu Tayeh, attend-

ed the same school.

25 On the banishment of a man who has killed his fellow tribesman, see
MUSIL, Arabia Petraea III, pp. 359-369; <bn el-Pamm 14 yidbah ibn Pammih,
14 yagrod Pendana, yigla! (ibid., p. 361).

26 F3sal b. Sultan ad-Duwi¥ (d. 1932) was the paramount sheikh of the Muter

and tﬁe greatest leader of the ?Zzwan movement; see DICKSON, The Arab, p.
353 and passim; OPPENHEIM, Beduinen III, pp. 76-78. There is, however,

‘scarcely any connection between him and the Fesal of our story.

27< wilado according to the CVCVCV>CCVCY syllable pattern, see PALVA, SAY.

Studies, p. 24.

28 Spwda Abu Tayeh (d. 1924), the head chief of the Hwetat, had the reputa-
tion of being a brave and unequalled warrior. OPPENHEIM; Beduinen II, p.
293, tells that SAwda had been wounded 13 times and had defeated 75 adver-
saries in man to man fights. In the capture of al-SAgaba in July 1917,
SAwda played a central role; PEAKE, Jordan, p. 98.

29 It was by no means unusual that the Bedouin had schools in their camps.

A teacher, most often from a town or a village, was engaged to teach the
boys of the tribe, especially those of the leading clans, see MUSIL, Arabia
Petraea III, p. 227.




8. w-omdallal fésal u-fesal had ol-marrit yadbah - walad cammo? - w=hil

Pazab bPado ma tajawaz — w-kesim hii $&x ol-Parab.

e
6. w-ol-tada Cendhom Penno yagla — sab® ssnin — w-batdén sssir ... ?sssiy
ol-§aha w-al-wadah - hada mat-snno ¥éx al-rarab - w~dl-walad Jali Pendo md
Yallah.

7. Pawwal yom - Eﬁni yom - ?osbilt ~ ?28butén - wenno ma Pa-bilo L ygalli
wlado = gamu 3-8ylix — yenkaffu Cenno rabfo — w-gamat 3l-rarab torhal -

w=lafu ywaddhu 1-rtarab raléh.

8. galulo walla ya-kesim - hada haca ma ystr — ?enta waddak tagadd ¥
bénna ma sar - ya-xiy hatta Zaw—annoh onta - dabahat - gér ta¥la - walla

w-anta b—xatrak ya tagsem b-swlddak ya tegsem bina ya 32 rabfak.

9. h&gq b-al~1l2l Pgem~ma nkaffu men Pondo — nada rta-l-smPazzba - hiya

wladha f2§al - w-gdllha ya-lajit al—xeyrsg - wallah ~ ?ad-dswi¥ yegulili -

?ada ma weddak 2§jalli wladak 14 ba-114h - henna norhal Cennak - w-snzalllk

?ont u-wladak - we¥ rdyed?

10. galat 1a be~118h ~ b-ulddak w-mit walad motl ulddak wala b~rabrak -
gallo ya walad - ?ana waddi 7a°t¢k mal - ?alli yokfik sab® ssnin - w—aPiik

rabid yem¥u marak.

11. w-ulddi - sor ragsl - w~tapannat men Porban hayeZ - mn-a3ytix ol-Carab -

la taxed man Pabat ol-rarab’? u-tagawwaz ~ ?ada habbét sl-§lza - w-aPtik
boll. ' '

30 P ] > 1
walad Pamm normally means 'cousin', whereas ?sbsn Pamm is 'fellow

tribesman'; cf. footnote 25 above and al?2.

31 . . a P
Haplological contraction of Palgq bal; BARTHELEMY, Dict., s.v. bal;

WOODHEAD — BEENE, Dict., s.v. bwl; MALAIKA, Bagdad, p. 7.

32 . .
The pronominal suffix -na has been epexegetically complemented with an

apposition preceded by the vocative particle, a construction frequently
oceurring in the vivid narrative style. The same construction is found in
e32 below, and in another recording not published here: w-ana gsadlak ?ana
ya damen - Pan rabsa 1-rajarma kallhom ‘and I, Damen, shall recite poems
for you.on behalf of our group, of all the qAgarma

t Fesal was a spoiled child, and once he killed a cousin (or a fellow
tribesman). This happened when he was still unmarried. He had not yet mar-
ried, and Kesim was the sheikh of the tribe.

6. It was the custom among them that he had to go into exile for seven
years, and then the parties would meet for the reconciliation to take
place. But although Kesim was the sheikh of the tribe, he didn't exile
him, since the boy was too dear to him.

7. The first day, the second day, a week, two weeks passed, but he didn't
wish to exile his son. The sheikhs, his fellow tribesmen, began to fall
away from him. When the tribe was about to move camp, the tribesmen came

to speak to him.

8. They said to him, 'Look here, Kesim, this is something that won't do.
If you want to show off among us, it won't do. My brother, even if you
were the killer, you would have to go into exile. Well, that's at your
discretion: you must oust either your son or us, your fellow tribesmen.'

9, In the evening, when they had left his tent, he called the mistress,
whose son Fesal was, and said to her, 'You fortunate one, look here. The
men of the DQWT% clan said to me: "If you don't intend to exile your son,
then, by God, we'll move away from you and we'll leave you and your son
alone." What do you think?'

10. She said, 'Oh no, by God, (you must oust) your son, and even one hun-
dred sons Tike your son, but not your fellow tribesmen.' He said to his
son, ‘'Look here, my son. I'11 give you enough money for seven years, and

I'11 give you slaves to go with you.

11. And you my son, grow up into a man. Select carefully from the Bedouin
of Hayel, from the Bedouin sheikhs, don't take just any Bedouin, and get
married, if you wish to marry. I'T1 give you camels, too.'

33 Periphrasis of direct addressing, used when the name is unknown or .lacks
importance in the story. It can also be used in direct address in the same

way as, e.g., ya batdi or ya mPawwed.

4 Glossed by DB and ST men hayyalla Pavdb.




12. w—hada yahammallo - w—yaﬁtﬁh gatzpen ball - w—yatpfh 38 dahab u-gallo

yaba 6 vaddaro w-gallo ?allah yesahhel Palék u-Pendak Parban ?sbsr ra¥id -
7ab—nass hayeZ w-anzel - w-an3alla rhamt alla Joriba - w-jadi rabrtak
yasfahu Pennak u—yalhaguk yayibuk — w- ~ada me Jabik m-ent 7ahsan man

garaybak 2lli ysdbah ?sben Pammo w-yadla sab® sswnin.

13. hada fésaZ gowtar yom wasel Parbin ?sbsr ra¥id sb- hayel ~ w-banna

ha-l-emtowlat u-nszal - taﬂazamuh Porban “ober ra¥id.

14, tabpan37 o¥-¥ex borid ?obor ra¥id - w-o¥-Synx sktar - terasamh — w-hi
Pazamhom - w-lamma tatarafu 3ahar ¥Chavén taZata - w—tasadag hir w-Tyahom
gallhom walla ya-r-rabs® ?ana - tallamhom ab—gassto - Yenni Tana Jlewi -
walla w-hadi medda sab® ssnin — wallah u-wadd ... arid en-nasab menky -
w-hadi *att ofwad *alla.

15. walloh u—yetslbulo bont $ex — mon Parban hayel - Porban 7sbor radid -

w-ysgdawwasz .

16. w-dl-walad Serim - ?od-dewl¥ - fésal ad~dewid - w-tasbmarat bih Parban
2obor ra¥id u—gamat tokaff yammo w-hi Sorim u—yadbah - w—yapazmuh u-hu

ya azemhon.

17. wallah lafu garrabt as—sahan - hadala ya...yaklu men sahan ?sbar radid
- w-Pgléhom bass Yeb sl- axbar ~ mnén ?agbalt ol-yom? gal wallah man Cend -

Parban fésaZ od-dewld - radel ofléwi ~ w-sawwalo xzada Perban hayeZ kallha
- sarat Parab raléh.

18. wallah ya-bsr ra¥id hada Laww gapad sab® asnin hada ma ... ma ydaZZz -
geyr kell al-Parab tatbafo - hada yaguz yozawdak rala $~3bxa - gaZ ya-r-

rabs? haga ma yadiz haéa rojel adléwi ma glawigg - tarak as—salfa.

3 The speaker makes use of three lexical variants: %aftq (e.g. al2, a27,
e30), anta (e30), and ?atta (al2, e28); the 1ast—ment16ned variant has
also been attested in some sedentary dialects, viz. those of Hebron, BAUER,
Pal., pp. 15f., and Jericho, BERGSTRASSER, Sprachatlas, Map 34. Both sour-
ces mention that the metathetic variant is used by Bedouin (Toci cit.),
according to Bergstrdsser those camping in the neighbourhood of Hebron.
Bauer: does not localize the occurrence. In the semi-literary Bedouin nar-
ratives published by LITTMANN this variant occurs frequently, see Beduinen-
erzahlungen I, Gloss., s.v. try (p. 53).
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12. He loaded for him and gave him two herds of camels. He also gave him

gold and said to him, 'My dear son!' He took farewell of him, saying 'May
God make your way even. Remember to go to the Ibn Ra3id Bedouin in Héye]
town. Get settled there, and God willing, God will soon show mercy (on you)

g that your kinsmen will forgive you, follow you and take you back. But if

they won't take you back, (remember that) you are not better than your
relatives: he who has killed a fellow tribesman, must go into exile for

seven years.'

13. Fésal got going, and when he came to the Bedouin of Ibn Ra3id in HSye],
he pitéhed a tent with three centre poles and got settled. The Bedouin of
Ibn Ra¥id invited him to visit them.

14. It was, of course, a long way to sheikh Ibn Ra&id, but there were many
sheikhs. They invited him to visit them, and he invited them. When they had
got to know each other better during a couple of months, three months, he
trusted himself to them and said, 'Look here, comrades. I'm' — he told
them his story — 'I'm an exile, and, you see, this is the blood price of
seven years. Look, I wish to join your kin (by marriage). This is the cus-

tom of God's good people.’

15. Well, they proposed for him a sheikh's daughter from the Bedouin of

Hayel, from the Ibn Ra¥id Bedouin, and he got married.

16. The young man, Duwig, Fesal ed-Duwi¥, was generous, and when the Ibn
Ra¥7d Bedouin heard from each other of him, they began to visit him, be-
cause he was generous and used to slaughter (for his guests). They used to

invite him, and he used to invite them.

17. Well, the parasites came to eat from the plate of Ibn Ratid. Their only
duty was to bring news. (Ibn Ra%id asked,) 'Where did you come from today?’
A man answered, ‘Well, from the Bedouin of Fé§a1 ed-Duwi¥, an exile. He has
made ... he has taken all the Bedouin of ﬂéye1; they have become his Bedou-

in.

18. But listen here, Ibn Ra¥id. If this man stays seven years, there won't
be anyone left, all the Bedouin will follow him. Perhaps he'11 compete with
you for the sheikhdom.' He said, 'Look here, you fellow tribesmen, It's im-
possible. Anyhow the man is just an exile.' He Tet the matter drop.




19. balad ?asbﬁp'éato salfa zﬁnya matal ha-s—-s&lfa - wallah men Pand
Corban f@sal 2obon v fésal od~dewl¥ ~ gal ya-rabid gowteru hatuli f@sal

- wallini ?a¥uf fésal hada 72111 - 72l~Porban orkat raleh.

20. lofa fésal - w-fat Pa-l-?amir ?ober vrad¥id u-sallam aléh - w-yom Lladd
25bor radid = hadOZ nadrathom barida 39 p 2 syux w-al-"emara — yom-snno Ladd

wonmo rajel Jolil u—walad Sabb.

21. w—gasslo s— saZfd w~gallo walla ya-?sber ra¥id - %ana law-snni b- taraf
hayeZ taht o¢naft allah u-énaftak - wallah ana - men geta®t ol-shdud —

?alref 7ennt mhami - laww ma tadri Penni.

22. w-halla bfh ebar ra¥id u~wadd&h fa-l-madyaf - w-PamaZZoh - gada w—

karramo - w-gallo Sannak nbges raldk ¥7 - zallini %artik gallo xalaf allak

falek ~ w-gowtar.

23. gabat 28— salfd yayi ¥ahar ~ wennhom naksin — ma radd taldhom — talet
marra nkesu batden gal la-l-abad gowter 7adbaho = w—fokkni men ha-§-

gagla.

24. hada fesal dayman - yalhag al-bel - ragel aléwi w-em?ammen — w—yalhag
dl-bel b-al~- Par@40 - w-b-ha-t-towb arfali - w-yom tered ala ... ss-

sammayat ta-1-blr - yadef Pandha.

36 Children addressing their parents with yaba Lyd:ba] and yemma [yumma]

often get an echo-answer, the use of which can be extended to cases ]ike
rith yaba 'go, my son'.

37 Loan from Literary Arabic, freely used in plain colloguial.

38 The repetition of the word with ma gives it a shade of depreciatory in-
definiteness; the same construction occurs in e23 and e25 below; cf. BLAU,
Syntax, §124c, p. 187; BLOCH — GROTZFELD, DAT, 12,22, 130,25, 156,25 {not
exactly the same usage).

39 . .
It is commonly held by the Bedouin that the emirs and sheikhs are far-

seeing and sagacious; a sheikh must see clearly, §3f%eh baride, MUSIL,
Rwala, pp. 52 and 471; cf. PALVA, SAJ. Studies, Text 23, 25, 36.

40 . .
The unarmed man is ‘naked', i.e., he has not girded on his weapons. In
Biblical Hebrew, rarom is used similarly, Am. 2:16.

19. After a week more news like the first news reached him: ‘Well, (we
come) from the Bedouin of Fesal ed-Duwi¥.' He said, 'Look, slaves, go and
bring Fesal to me. Let me see this Fesal by whom the Bedouin support them-

selves.’

o5, Fesal came and went in to Emir Ibn Ra%id and greeted him. When Ibn
Ratid iooked up - sheikhs and emirs are farsighted - when he Tooked up,
he noticed that he was a high-born man but still a young man.

21. He told him the story and said to him, 'Look here, Ibn Ra¥id, even if
I'm 1iving on the outskirts of Hayel, I'm under God's protection and your
protection. Look, since I passeé the boundary I have felt myself protected,
even if you haven't known of me.'

22. Now Ibn Ra¥id welcomed him and sent him to the quest room, had a lunch
prepared for him, and received him hospitably. He said to him, 'If you are
in. need of anything, let me give it to you.' He said to him, 'May God com-
pensate you for it (=many thanks, but I don't need anything)}.' Then he
left.

23. In about a month the affair was buried in oblivion. Then the parasites
came back, but he (i.e. Ibn Ra%id) didn't take any notice of what they
said. When they had come back a third time, he said to a slave, 'Go and
ki1l him and let me be rid of this affair.’'

24. Fesal was always watching the camels. He was an exile, and he felt
safe; he was watching the camels without weapons, with ungirded clothes on.
Once when the drawing-camels were letting down the bucket into the well,

he was standing right by.

25. Then, when the slaves were drawing water and watering the camels at
the source-water wells, and he was standing and holding the halter of his
mare, he suddenly saw a black slave and a black mare and shouted, 'O my
God (1it. Protector), my God!'

26. When he approached him, he didn't greet him. Fesal said, 'Lock, man;
what's the wicked design you have in mind?' He said, 'Listen, we have no
wicked design in mind, but we must cut off your head.'




25. wha-1-Cabid - Pala ha-l-obydr ol-tedd - yeswmu hi-l-bel yosiiha®l -

w—g&é@b ob-rasan ofrdso w-wadef wenn ha-l-rabad ?aswad w-sl-faras sowda -

gal ya—sottar - ya-sottar.

"h -~ -~ v v v ~
26. Pand—maugbal Pale” ma sallam - gal ya-rajel su42 garrak? - gal wallah

> v . ~
md-hna 3arr — Jeyr gats® rasak.

27. gal ya rajsl - ya sbter - wo¥ olli 2amar sb-gata® rasi? g4l wallah
v h v a . ’

sber radid - gallo” ya-radel — ma tst™ini mehla - w-tegta® rasi w-ana

b~dahr al-faras? )

28. gal wallzh ya-d-dewid ma mei 7am9r - geyr 7agtap rasak men 7as lak ~
w-hii yomi b1 b-os- sef u—ualaggaha b—%do - bant ?adam - laww 1do menno

yelagga biha — w-hi yohaffo wenno gater - yemmah.

29. rend-ma wegfat ?ido gallo ya-rabad waffi waffi - vaas ma daZZ b-al-

haya fayda - gal wallah mé ?agdar ?awaffi lama stadin 7abar rasad

30. nokas Pala ?sbor ra¥id u-gallo wo¥ sawwdt? gal wallah ya sidi - darabto

- telagga b-ido w-da¥farto gal - da¥¥ro yori¥ daliz

31. w-hada ravwah fala rab®o ~ %ensebah - rallmak? gal walla hdda 114 sér
- w-gabal a@kéma ma fih - ?abﬁb Pavab - gamu yaglilo debss - w—yagZﬁZo'

samon.

s, h v . N N
32, w-lamma ?1do’" - 72gm9dat44 u- tabat - w-gal la...ld-l-mara ?2lli Pando
ya-bant al- haZaZ - habbet@ ddaZZt Pond ahdled - w—on habbeta tem31 mari

**hatan wa-shalan waZZa ha—r—ragaz ad-dira 117 ngatrat 22di biha ma daZZa
biha.

33. tafd;tan b-ol-1el u~hi naym - wen 7arhau7 wen 7aruh7 tafattan Pg~1-
4

@ wetat ~ xober ?onno gara huwa - w-asbeh axu Powda ?abu tayeh ab-

madrasa - gal ?ana wadd astl men ... men hayeZ u=...%agarreb - vala bu

tayeh.

41 . .
Here the affricated variant of /g/ is curiously used in the contiguity

of ‘a back vowel (root analogy). Normally, SAg. has a morphophonemic alter-
nation yesji — yasgu; cf. PALVA, SAY. Studies, pp. T10fF.

42:, .
Koine form used instead of the genuine waj.

28

27. He said, 'Look here, man. O my God. Who (1it. what) has given.the: order
to cut off my head?' He said, 'Look, it's Ibn Ra¥7d.' He said to him,
"Listen, man, can't you give me a Tittle time and cut off my head when I'm

sitting on horseback?'

28, He said, 'Well, ed-Duwid, I have no order other than to cut Yyour:head
off your body.' But when he smote him with the sword, he put his hand in
its way. If a human being has a normal hand, he puts it in the way. What
was cut off when he slashed him was his right hand.

29, The moment his hand fell down, he said to him, 'Look, you slave, carry
it through! Carry it through! It's finished, there's no longer any use to
live.' He said, 'Look, I cannot carry it through before I take counsel of
Ibn Radid.'

30. He returned to Ibn Ra%id, and he asked him, 'What have you done?' He
said, 'Well, my master, I struck him, but he put his hand in the way. His
hand was cut off, and I left him.' He said, 'Leave him, let him live crip-

pled.'

31. Fesal went back to his fellow tribesmen, to the relatives of his wife.
'What'é the matter with you?' He said, 'Well, this is what happened.'

There were no doctors before, just Bedouin medicine men. They started cook-
ing grape syrup for him, and they cooked fat for him.

32. When his hand had healed up and recovered, he said to his wife, who was
there with him, 'Look here, you fine woman. Would you like to stay with
your family? But if you want to follow me, you're welcome. By God, verily

I shall not stay in a territory where my hand has been cut off.'

33. At night, when he had gone to bed, he thought, 'Where shall I betake
myself? Where shall I go?' He thought that he would go to the Hwetat. He
recalled that he and Sbeh, a brother of SAwda Abu Tayeh, had béen.at school
together. He thought,.'1;11 Teave HéyeT and go westward to Abu Tayeh.'

43 Form V imperf. used without the reflexive morpheme (either ellipsis or
contamination of II and V). The form occurs twice, and the audition is very

clear; cf. tslagga a30.

a4 Form I, < Jemadat, cf. footnote 27 above.




34. galat aZ~harma wallah ya~radsl al-blad 2114 was“atak -~ ma ddag biya ~
wallahk ana ma“ak - w—hada yadi Bayel ~ w-ballo w—Pabtdo - w-ygarreb rta-1-
hPwetat.

35. yom lofa Pond aZ—h wetat - 7antahuh al~ h wetat u=bamu I~bét malo —
w-tosalamu hem wayah - w- gaZZo sbeh waZZa ya—fésal vee Palam ?2dak? gaZ

wallah ya-ciya - tagantarat Pon aZ—faras u—ngsamat

36. w~kall léla ®ond wahad - 7al- h wetat — w=Pdgam-ma yenkaff s1-rada
yegowtoru yartallolu b—beto = hd~- Z—gada Pand wahad - w-8l-"a¥a Pond wahad -
w~at-tarlila - ?ob-bét fésaZ od-dewid ~ karamah a2lo. .

37. lela m—aZ-ZayQZi ~ yom kaffu mn-st—tarlila yasmal Powda wannoh -
yagassed u-yswarnwen sb~ha-1-bét - gallo ya—sbeh - gum ?agtad wara bét
fésaZ od-dewld ~ tavi ¥an *azik sayer bt ¥ - rofigak - tari hassdr yosolef

b- ha—Z—gas%da

38. hada yom 5affdt ot-tarlila - w~garad men halo - fétnu Paleh rabro -
w~fatnat rale gatrat yaddo %6 _ w—foten PaZeh ?obar radid ma~lo hila

ya?ulo - w~law—-enno yotulo ma-lo hila yoharko.,

39. w~gam sawwa ha—Z—ga;fda - waeddna nagulhalkom w-nsawwiha fala r-reboba

bérad-ma ... ngulha ra-lsbmng - yagil:

40. ya-114h ya~117 cay¥in sb-rafuik®’
ya maPFiUZZ ma madd yadd al—bax&yel

45
Different subtribes of the Hwetat are found in a vast area stretching

from Egypt to al-Gof and from the Dead Sea to the northern He§az Here the
subtribe of Hwetat Ibn Gaz1, in what is now southern Jordan, is meant,
especially the sect1on of at-Tawayha. See OPPENHEIM, Beduinen II, pp. 291-
308; PEAKE, Jordan, pp. 210-214.

46
As in the dialects of other small- -cattle nomads of the Syro- Mesopotamian

area, the vernacular form of the word in SAY. is 22d (77d: etc. ). Here the
form of the qAnaz1 and Sammari dialects 1is used; cf. the comparative table
in PALVA, SA§. Studies, p. 54, where yad (or yadd) should also be read in
the 'second column (Group B, §ammar1).

34 His wife said, 'Well, Took here, man. The land which is wide enough
for you will not be narrow for me. Look, I'11 follow you.' So he departed
with his camels and slaves, and went westward to the Hwetat.

35, When he came to the Hwétét they hurried to meet him and pitched the
tent with him. They greeted each other, they and him, and Sbeh said to him;,
'Listen, Fesal, what's the matter with your hand?' He said, 'Ne]],

brother, I éumb1ed down off my horse, and it was broken.®

36. Every evening the Hwé?ét were in someone's tent, and after the dinner
was finished, they wenf to spend the night in his tent. The lunch was eaten
in someone's tent, the dinner in someone else's tent, but the evening en-
tertainment was (always) held in Féga] ed-Duwid' tent in his honour.

37. One night when they had gone home after the evening entertainment,
SAwda heard that Fesal was reciting poems and humming sadly in the tent.
He said, 'Sbeh, Took here. Get up and sit down behind the tent of Fesal
ed-Duwik. Mayée something has happened to your brother, your friend..Look,

now he's reciting a gasida.'

38. When the evening entertainment was over and Fesal sat alone, he recal-
led his fellow tribesmen, he recalled how his hand.had been cut off, and
he recalled Ibn Ra%7d. He had no means of getting at him, and even if he
could get at him, he had no means to fight him.

39. Then he composed a gasida, which we'll recite for you, and after we
have recited it we'll sing it to the accompaniment of the rebec. He said:

40. 0 God! We live fixing our hopes on you!
0 Giver of a helping hand, not that of the niggards!

47 In the recited version of the poem the first hemistichs do not rhyme;
but in the song they all end in -ay. This is actually the only point in the
song where it deviates from the recited form. As far as —at/—&y is concern-
ed, it is worth noticing that the fem. plur. morpheme in the dialect of
Hayel is {-ay} , ABBOUD, Najdi, p. 12; cf. -ah, CANTINEAU, Nomades I, pp:
20f. (Qomur, STut). The old pausal form -ak frequently occurs at the ends
of hemistichs; SOCIN, Diwan III, pp. 106f.; cf. WETZSTEIN, Zeltlagern; p.
112 (= ZDMG 22, p. 176).




. ya-l-masnad sl-mawred. fala masnad sd-denyah

ya marzag sl~Yanna Gozil aZ—fag&yeZ

. mon mdzonten men gdrent ha-l-gareb maddah

tamtor rala daxna48 w-galpan h&yel

. tondadni ya-sbeh Cem gato® yomnay

hobit yad rajlen sblayya hamiyel

. wagatat yadi49 ya—sbéh w—ana tahaZZQhSO
?a5-88f b&geh ma yad&wi5z galayel
. w-ana balaya g&lmen gass yemmiy

séfa tala koll al-maxalid tayel

14 xayafén menni w-la haggen ?arﬁgh
w-1a Jalyen Ponni w-la hi msdyel
. w-ol-hamad l-alla l-yowm Pend al-howetat
nozalt Pond emCammrin on-notayelds
v o N ~, 53
. cam garten —--+ CPowda nemagrat

Sasabha mn-ad-dowhat ma—hom éaxﬁyel§4

49, w-salamtak u-weddna ng&lha rala r-rebaba.

48 Watering-place in al-Gasim. Daxna and the hills of Hayel in Gabal

Sammar have water even in the middle of summer.

49 The form is metrically conditioned (v-); therefore neither the genuine

SAY. ?2d7 nor the SAnazi and Sammari yadd? can be used; cf. ad40p and foot-
note 46 above.

50 Explained by DB and ST as tahallet (cf. footnote 47 above) and glossed

by ST tfarradt taléha, ttallart taléha.

51 ST: yadawi is used instead of the passive yadawa ('but the enmity cannot

be healed'); cf. f24p, footnote 166, and g40p, footnote 196.

2 H .

natila is a heap of ashes and coffee grounds near the fireplace. A high
heap ‘shows the hospitality of the host. Some of my informants heard nefayel
‘exploits', ‘heroic deeds', which does not fit the context. Cf. Glossary.

€

. 0 you Source and Support of the world!
0 you who grant paradise and good things in abundance!

. 0 you who send the rain cloud from the corner of the west;
And bring rain over Daxna and the hills of Hayel!

. Sbeh, you are asking me about how my right hand was cut off.
A1l dis finished for me; I am a man without kinsmen.

. Sbeh, my right hand fell down before my very eyes.
The sabre has slashed (it), but it does not heal enmity.

. My plague is an oppressor who cut off my right hand.
His sabre reaches all human beings.

. He is not afraid of me, nor can I ask for justice.
He need not go into exile for my sake; he does not even
wonder what happened.

. But thanks to God, today I am among the Hwé?ét,
I have settled down with the makers of high heaps of ashes
and coffee grounds.

. How many attacks has SAwda turned off victoriously,
Winning battles in open terrain, not in ravines!:

49. And peace be on you. Now we'll sing it to the accompaniment of the
rebec.

53 The 1ine seems to be confused. DB replaced the indistinctly heard word

after garten by %asabha, ST by taradha; these are, however, metrically
unsatisfactory. The last word 1ﬁ the 1ine is clearly heard as nemagrat,
which DB glossed Jabha ksllha, but the word remains obscure. KHAIRALLAH
SASSAR: "la-magrah 'to the final place of settlement', cf. Cl.Ar. magarrah
'piéce of residence'." Thus, the n— could be the result of a partial as-
similation, and the correct translation would be 'has turned off, all the
way back.'

54 According to DB, dowha means a great herd, fowg al-miten, éazﬁra!,
¥oxll a little one, xams rils, fadar rus. ST glossed the words al-7ard

ol-woesifa and al—7ar&éi gfééga, bab Z—af?ﬁp respectively.




TEXT B

v

~ 4 ~ " -
1. hada = ?alla ymassikom b-sl-xeyr - hadola 3-3aflan w-s¥-%ararat -

Diin ~ PPN ~ — &5
yot harabu = w=2d-3arlan w-s3-Sararat men Porban suriya w-men Perban
9Z—75rden ~ w~men Porban - 7es— saﬂudzya - yotlayam ra-71- h Pand u-baxa§§u55

b= ahdud bapadhom

2. had ol-marrat yadau $-3arardt ra- —¥-¥ar15n°% - w~yotlayam. ss@r dabha

benhom - w—yandabeh omn—ad— §aplan u—yandabeh emn~o3-$ararat u—yandabeh
o¥yiix u-xeyl bénhom - w—yanxad amnapa58 - w-Patt ol-larab - mon mazdya

l~Parab ol-gedama — ?onmo l-meni® yorga® — laww rah yorid.

3. ?o¥-3arlan xadu mnata - w—hadak aZ—han - sattam ?sben Barlan u-xalaf
241 ZadanSg - w—yom ?annhom lafu w—atlayamu b- aZ Parab o¥-¥8x al-afloni
wéno? gal gabeh o¥-8éx l-afloni wéno? dobeh - galu men lofa mnara? gailu

o ra "~ -
walla Jabu — ?emndCa - Pond od-fex odbdy u-mnata b-bdt ... hazzat 7sbsn

Bar1an®l - talabhom xalaf 73241349” - w~Jabhom *ala 8-8ady u-debakhom.

55 A koineized form; the b-imperfect is not used in the older genuine

diaTect of the tribe; cf. PALVA, SA3. Studies, p. 48.

Th1s took place in 1902 while the head chief Sattam Ibn $aS1an was
visiting the Sultan SAbd al- Ham1d in Constant1nop1e The attack was re-
garded as unusually outrageous, since the Sararat had made a treaty of
friendship, §a@ba, with the $aslan (Rwala), see MUSIL, Rwala, pp. 603-618.

*7 Form VII of wada/?asad, as if from *id.

58 " .
In a battle, "he who sees certain death before him asks for pardon in

these words: 'Give pardon, O rider! emma® emna® ya mayyal' The pardoner 1is
called maneP the pardoned manZr. The mount of the pardoned belongs to the
victor. Having stayed three days as a guest, the pardoned is allowed to
return home. He may be given a riding-camel, which he, however, must send
back." See MUSIL, Rwala, pp. 529f., id., Arabia Petraea ITI, p. 391. Kil-
1ing or selling a pardoned enemy is a flagrant violation of the Bedouin

law, cf. Rwala, p. 615, MONTAGNE, Contes IX 6.

59 - =
Sattam b. Hamad b. Saslan (d. 1904) was the head chief of the Rwala

tribe, MUSIL, Rwala, pp. 253-255 and passim. Xalaf TA] ®Idn b. Zed was
"Sattam s chief Tieutenant", ibid., p. 596 and passim. Xalaf was also
known as a poet, id., Arabia Petraea III, p. 239.

34

1. May God give you a good evening. The 3a51an and the Sararat carried on
war against each other. The $a%1an and the Sararat are Bedouin from Syria,
Jordan, and Saudi Arabia. They met each other on the borders, and they
crossed each other's borders.

2. Once the Sararat made a raid against the SaSlan. When they had met each
other, a bloody battle broke out between them. Many of the $aSlan were
killed, and many of the Sararat were killed, among them, sheikhs and
norses. Pardoned captives were also taken, and it was a good custom of the
gedouin, a practice of the Bedouin in the past, to allow the pardoned cap-
tives to return. Even if they were lost (in the battle), they came back.

3. The $aslan took pardoned captives. At that time there were SaFFém Ibn
3aS1an and Xalaf ?A1 ?Idn. When they had come and met the Bedouin, they
asked, 'Where is the sheikh So-and-So?' Someone said, 'He was killed'.
‘Where is the sheikh So-and-So?' 'He was killed'. They asked, 'Who were
the pardoned captives?’ They said, 'Well, the men brought a group of par-
doned captives to the tent of the sheikh Dbag, and there is anther group
of pardoned captives at the tent of HazzaS Ibn $aslan.' Xalaf PA1 ?Idn
sent for them, took them to his tent and killed them.

60 pass. perf. of debah. The finite forms of the internal passive are not
however, productive in'the dialect of the tribe. As in most dialects of
Arabic, they are confined to a few lexical items, the number of which
seems, generally speaking, to be greater in nomadic than in sedentary
dialects. One of the major reasons for the Toss of productivity of the
finite internal passive forms was undoubtedly the regressive assimilation
of the vowels of the first syllable (e.g. CaCiC-, CuCiC- > CiCiC-). After
the total or partial neutralization of the morphological contrast active
vs. passive, the internal passive forms were gradually replaced by active
n- or t-forms with which their functions already overlapped. In isolated
cases, however, the passive forms survived and were lexicalized. See, e.g.
FEGHALI, Kfarsabida, pp. 198f.; SOCIN, Diwan III, pp. 151f.; REINHARDT,
SOman, pp. 154-157 (productive?); WILLMORE, Egypt, p. 120 (a Tist of 16
verbs); ABBOUD, Najdi, pp. 19 and 47 (productive?); ROSSI, §an<5?, pp:
36f.; LANDBERG, Dat., pp. 405f.

MUSIL, Rwala, gives the impression that the finite internal passive might
be productive: the short quotations in prose abound in such forms, o.g.
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v

4. yomonmo Jabhom tala 3-3a33 gal ralbhom Solamidn - waddna ngnlhen falg

A
Lsdnna w~batdén nsawmithen *ala r—rsbiba.

5. ?al-mndrta ?alli Pend adbag6 - rakkabhom fala bsll - kall wahad 7aptah
daZﬁZ - w-rajdatu - Pa-3-8arardt - w-smndPa $-Sarardt lofu - PaZa ba“arzn
kaman ta-3-%a°lan ~ 2alli mn-o¥-%arlin - 7amma l~smnd®a ?alli b-bét hazzis
- Yabiuhom - w-fharulhom Foddam 28-32dY - Joddam ¥ Sagy sattam b-¥arlon -

w-gallhom xalaf 241, Laden ~ gasad ralehom Eolomtén gal ya~htem -

26‘4

6. ya-ht§m63 ya-hél® i-shtarty w—ar—rg&“

yamm nafra b-sl-yadd masr aZ—ﬁaP&baES

?ontu 117 b-awwal dowgna sabku t—tmap
loha} darak hel ol-byit ol-mahiba. 67

7. 1 xadd&da b-bét ?obon $arlin smn- e¥-Bararat ?dsemha hmede -~ ma f1

mn-a8- sararat nas hader geyr alli waddhom yandabhu ~ w-gam *aldhom u-galad
riishom u~dabahhom

8. Zfzdat o¥~8arartya xaddama *ond ?obon $aridn - galat walla $-Sararat
goyyab ~ w-ana walla ya-Syix “arit tasmahulﬁ ~ ?aradd Pen as-sar&r&t -
gaZu ya-arariya wo¥ wadded taraddi? - galat walla ?ana b—wagh ?aban
Sarlan - b~wagh sattam 7obon ¥atlan ha~3-Solemtén 2114 matl Solemtén

wadd aguZhen - w— saZamafku - galu - 14 ba-114H guli - waddna ngiilhen
u=-batden onridhen fala r-rebiba.

wuxid 'was captured' (p. 330), g?r raleyh ‘an attack was made on it'
(ibid.), engemt 'I was Ted astray by the stars' (p. 399), 1a yedam 'he
must not be injured' (p. 465), 3an yeredd 'he was classed’ (p. 593). The
internal passive forms used in poetry and proverbs are often due to the
conservative linguistic tradition of this kind of artistic colloguial, but
in many cases they can be regarded rather as conscious stylistic loans
from the Titerary language. Thus, several instances given by BROCKELMANN,

Grundriss I, pp. 537f., do not reflect the actual structure of the dia-
lects.

61 Probably Hazzas b. Nayef b. $aSlan, the head chief of the Rwala in the

second half of the 19th century, father of Nuri b. §a*1an, MUSIL, Rwala,
PP. 58, 418, 577. By this time he was already dead. His name may have come
here from. the poem, b12p, where the leaders of the Rwala are referred to
as HazzaS's ‘heirs.

36

4. As he took them to the tent, he recited a couple of verses to them.
W;'11 recite them, and then we'll sing them to the accompaniment of the

_rebec.

5. The pardoned captives who were in the tent of Dbag were put on camel-
pack. Everyone was given a riding-camel, and they_r?turned them to the Sa-
varat. And the pardoned captives taken by the Sararat came back,_a]so on
camel-back, to the $aslan, (I mean) those who were from the $aSlan. But as
to the pardoned captives who were in HazzaS's tent, they were brought (to
¥alaf), and a pit was dug for them in front of the tent, in front of Sat-
tam Ibn $aSian's tent, and Xalaf ?A1 ?Idn said ... composed a couple of

verses on them. He said, 'O Htem!

6. 0 Htem, the people wearing tatters and rags,
Look, you are blowing disgusting entrails in your hands.

It was you whom the covetousness for our herds seized first,
You hankered after the level of the people of the grand tents.

7. In Ibn Saslan's tent there was a churner called ﬁméde, of the Sararat.
There were no people of the Sararat present besides those who would be
killed, when he (i.e. Xalaf) laid hands on them and cut off their heads,

ki1ling them.

8. The $arari woman who was a maid at Ibn Saslan's t?nt, came in (from.the
women's compartment) and said, 'Look here, the Sararat are far away. LIS—
ten, you sheikhs. If you permit, I want to answer on behalf ?f the Sar?-
rat.' They said, 'You Sarari woman, what do you want to say in answer?.
She said, 'Well, I want to recite a couple of verses under the protection
of Ibn Sasian, Sattam Ibn Saslan, a couple of verses which I have (c?m-
posed), and that'é‘a11.‘ They said, 'Oh by God, recite by all means.

We'll recite them and then repeat them to the accompaniment of the rebec.

b
62 The captives killed by Xalaf were more probably those brought to Dbag's

tent, cf. bllp. )
63 Htem is the common name of the despised pariah tribes (§1eb, a1-Hawazem,

al-Fha¥at, as-Sararat, SAzem), MUSIL, Rwala, p. 136.




9. galat ohméde koll horda b-ol-"awgdr
waddadten b-al-bét raddat Jewbba

. ha-l-Peyb ma hiwa b-sl-shtari¥ w-sr-rgd®

dabh 2l-meni® sb-betkom ya-§-Sayiba

. meniPtna rawwah tala talet ol-bar

?amma meni® adbay la~d-daboh Yeydba

o~ —/} ~
laww el-xasara men mewarit hazzal

2al-bét hadm69 u~sar lown al-zardba

?alli_zralatkom garten b-awsat 22—9&970

“ ~ . ;71
tesPin dex *alli gedarna Seriba

H "~ )
. xamsin sabed kawwaen fard mskwa

b-ol-Jorsf u-ma-ktar *asib or—robbba’ ©

. w-sl-zeyl b~z¥-Bexin katten al-aryar

togamazen Gorf l-obdin ol-mahiba

64 Diminutive of ?akl/hal. As the result of the "gahdwah syndrome"
(BLANC's term, PALVA,SAY. Studies, p. 24), the ? in this word is usually
missing in the Bedouin dialects; cf. hala< ?aklan and the secondarily
formed verb halla (822, el6, f4); WETZSTEIN, Zeltlagern, note to 18,7;
LANDBERG, SAnazeh, I 56.

65 Glossed by DB mesran. Here the Sararat are blamed because of their

disgusting and unhealthy food. MUSIL, Arabia Petraea III, p. 150, gives
a list of the parts which are usually regarded as inedible.

66 Glossed by DB 747-bel, by ST wiina.
67

Pronounced in the song ya-itaym ya-hayl 1-shtaray¥ w-er-rgati ...

Yortdbay ... hont awwal b-awwal dawgana saboku t-tmi®% ... mahibay.

68 "Protection granted by a man against his tribesmen or allies to a
person regardless (of) whether present or not is called a countenance,
wagh", MUSIL, Rwala, p. 438.

69 Pass. perf. of hadam; see footnote 60 above.

70 I.e., the Sararat have not attacked the 3aS1in from ambush but in the

open field.
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9. Hmede says every word to the point,
A churner in the tent gives an answer:

10. The disgrace is not to wear tatters and rags,
But to kill the pardoned captives in your tent,.you grey-
~haired sheikhs.

11. Our captives returned home on the back of swift-footed
camels,
But Dbag's captives were put to death.

12. If it be pity on someone, it's pity on HazzaS's heirs.
The house is doomed to perish and to have a semblance of

ruins.

13. What made you furious was an attack in the midst of the
plain,
The ninety sheikhs whom we defeated in a bloody battle.

14. Fifty chargers tumbled down at one time
On the bank of a wadi; How many strings of rebec!

15. The horses carrying the sheikhs dashed away towards defiles,
Racing one another into the awe-inspiring gorge of the
ibexes.

7 Glossed by ST damm, ol-mot yarni.

72 ma-ktar is an admirative form; according to SOCIN it seldom occurs in

Central Arabian poetry, Diwan III, p. 173; cf. BLAU, Syntax, pp. 51 and
114. The strings of rebec are made of horsehair. After the bloody battle
there was both horsehair enough for innumerable rebecs and an exhaustless

source of songs.




